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historia del Señor Sommer	sparkled	in	several	ways.	First	of	all,	the	storytell-
ing	consisted	of	brilliant	and	abundant	flow	back	and	forth	between	narration	
and	representation.	Although	one	character	told	the	story,	two	actors	embodied	
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Children’s	theatre	claimed	the	other	two	plays	which	used	narration	
as	a	springboard	to	representation.	Although	Jaime	Chabaud	wrote	11	char-



















(town	 authorities	 paddled	 the	 abuela’s	 granddaughter	 six	 hours	 a	 day	 to	
produce	enough	fresh	water	through	her	tears	to	keep	the	town	prosperous	
despite	the	drought).	Given	its	delights,	combined	with	its	social	dimensions,	















































roles,	 talking	directly	with	 the	audience	 in	Brechtian	asides.	Although	 its	



















murmurs	much	of	 the	 time,	 but	 dominated	 by	 the	 haunting	 “singing”	 of	
Jesús	Cuevas,	whose	amplified	voice	had	the	tone	of	a	didgeridoo.	Dressed	
entirely	in	black,	donning	a	large	black	Texas	cowboy	hat	and	a	white	beard,	





































A	 number	 of	 plays	 this	 season	 had	 non-traditional	 performance	
histories,	starting	with	a	street	theatre	performance	of	Emilio	Carballido’s	
¡Silencio pollos pelones, ya les van a echar su maíz!,	directed	by	Alberto	
Lomnitz.	UNAM’s	“Carro	de	Comedias”	program	produced	Silencio.	.	.	and	








































	 A	pair	of	plays	by	Anton	Chekhov,	The Proposal	and	The Bear,	were	
performed	under	 somewhat	unusual	 circumstances	under	 the	direction	of	
Antonio	Zúñiga,	Abraham	Jurado,	and	Matías	Álvarez	by	the	Grupo	Puerta	
al	Teatro	of	Michoacán	as	part	of	a	project	called	“Teatro	en	la	maleta.”	The	
idea,	as	I	understood	it	 from	Zúñiga,	was	 to	 take	high	quality,	 traditional	



















	 Finally,	 Jesusa	Rodríguez	performed	 several	 plays	outside	of	 her	
usual	cabaret	setting.	She	performed	Primero sueño,	appropriately	enough,	
in	the	Foro	Sor	Juana	Inés	de	la	Cruz	at	UNAM.	She	also	wrote	and	per-
formed	Diálogos entre Darwin y Dios	in	a	new	theatre	space,	the	atrium	of	
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the	Universum	museum	at	UNAM.	In	classic	Jesusa	style,	she	took	on	the	
role	of	Darwin	and	had	a	lot	of	fun	with	it.	He	(she?)	said	he	chose	to	visit	
Mexico	to	give	a	lecture	with	the	ulterior	motive	of	researching	why	Mexico	
has	defied	his	theory	of	evolution,	and	to	challenge	the	country’s	belief	in	
God.	It	was	political	and	cultural	satire,	and	Jesusa’s	wicked	wit	spared	no	
one,	from	current	politicians	and	cultural	figures	to	historical	icons,	includ-
ing	even	spectators	of	the	play	itself	for	their	responses	to	a	survey	they	took	
about	their	beliefs	in	God	prior	to	the	play.	Spectators	will	not	soon	forget	
this	Darwin,	which	came	bundled	with	a	Mexican	picaro’s	personality,	nerve,	
and	sense	of	humor.
	 Unfortunately,	this	report	can	focus	on	only	a	few	of	the	most	out-
standing	and	noteworthy	plays	of	Mexico	City’s	spring	2009	season;	happily,	
the	season	included	hundreds	of	plays,	coming	in	abundant	varieties	for	all	
types	of	audiences.	Mexico	City	continues	to	be	one	of	Latin	America’s	most	
important	centers	of	theatre	activity,	and	its	best	offerings	figure	among	the	
most	creative	of	any	in	the	world.	
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Note
	 1	 About	40	years	ago,	the	director	of	the	Seguro	Social	hospital	system	in	Mexico	City	loved	
theatre.	He	had	a	fair	number	of	venues	built	next	to	hospitals	all	over	town.	Over	time	many	have	gone	
into	disrepair.	This	year	they	have	been	made	available	to	groups	on	a	temporary	basis,	giving	many	of	
them	new	life.
